
First Nations Video Collective | 1991-1998 
"FN video production must be entrenched as a need" – 1993 FNAP Mandate 

 

FNVC’s aimed to“promote public awareness of issues by the broad dissemination of Indigenous 

video works through a wide variety of venues, including broadcast.” (FNVC-04-01-14) 
 

ADMINISTRATIVE HISTORY 

The First Nations Video Collective (FNVC) was established in 1991, originally under the 
name of the First Nations Video Apprenticeship Program (FNVAP)1. FNVAP focused on 
acquiring funding and creating paid opportunities for Indigenous artists to apprentice and 
receive mentoring in the emerging art and field of video production. FNVAP began as 
program of the Satellite Video Exchange Society, but became increasingly autonomous 
and independent over its existence. 

In the early years, FNVAP was primarily focused on connecting emerging artists to 
opportunities to work with Margo Kane on her video project, The River: Claiming a Video 
Territory, as well as with Dana Claxton. During 1992, FNVAP also offered a workshop in 
Kamloops for First Nations individuals as the program began to grow beyond the original 
singular video project. 

In 1993, the program expanded into the First Nations Video Access Program2. FNAP 's 
mandate broadened to include making equipment accessible, creating training 
opportunities, giving mini-grants, and connecting Indigenous and First Nations producers 
and artists. FNAP was run collectively, with at least one member serving as the paid FNAP 
coordinator within the Satellite Video Exchange Society. FNAP members staffed a FNAP 
desk within the SVES offices at 1965 Main Street in Vancouver. 

As the program grew, FNAP began to regularly offer workshops and bring in speakers, as 
part of its expanding vision and mandate. Notable members during this time included 
Zachery Longboy, Cleo Reece, and Cease Wyss. Building on the success of the 
networking, community and relationships nourished in FNAP as well as through emerging 
national networks, the collective set new goals - notably a database of First Nations video 
and producers, an intentional training program for individuals, a showcase, and a BC 

 
1 Folder “Cross Cultural 1991” (FNVC-04-01-06) documents the early grant for the First Nations Apprenticeship Project 

/Program years 
2 Records from these years transition to this name, for instance in a later grant application from 1993 in the folder” Cross 

Cultural City of Vancouver” (FNVC-01-03-05)  



version of the Aboriginal Film and Video Alliance. During this time FNAP was involved 
with producing a number of videos on behalf of conferences and various collaborative 
projects. 

In 1996, many of the original individuals began to move on, and FNAP once again shifted 
focus. SanDee Doxtdator became the FNAP coordinator and launched a re-visioning and 
renaming for the group3. At this time FNAP became the First Nations Video Collective and 
became fully autonomous from the Satellite Video Exchange Society. FNVC produced a 
newsletter as well as a variety of screenings and open houses. The coordinator, guided by 
the New FNVC objectives and identified community needs, sought funding and support 
from various funding bodies, Indigenous organizations, and video community members 
to prepare a training course. 

During 1997, the collective then ran the twelve week Intensive Video Production Course. 
Attendees included individuals such as Allan Hopkins, Stephanie Llewllyn, Charlotte 
Wuttke, Michelle Sylliboy, Tony Melting Tallow, Thirza Cuthand, Michelle McGeough, 
Warren Arcan and Adele Kruger. The mentees each produced a short video PSA which 
were combined into the collaborative video work, 'Si'Elu’taxw. 'Si'Elu’taxw was screened at a 
number of festivals both in the pacific northwest and across the continent. 

Following the production course and re-visioning, in 1998, FNVC as it was came to an 
end. Some past members such as Cease Wyss and Dana Claxton went on to launch the 
Indigenous Media Arts Group (IMAG), which also operated out of the Satellite Video 
Exchange Society for much of its existence. IMAG produced festivals from 1998 to 2006 
showcasing the Indigenous media artworks being created and the artists who had been 
involved with or inspired by early initiatives like the FNVC. 

CUSTODIAL HISTORY: 
The current FNVC fonds at VIVO predominantly contains the records related to special projects and 

mentorships carried the when San Dee Doxtdator was the coordinator for the Collective.  

 

Doxtdator donated all the FNVC records in her care upon her departure from the coordinator role in late 

1998. She had created and received the majority of the records from 1996-1998 as well as inheriting 

earlier FNAP records (spanning 1991-1995) that had remained in the SVES office throughout the 1990s. 

After the CDMLA received the donation, the records were stored on site at both the Main Street and 

Kaslo Street locations until they were inventoried, arranged, and described in 2020-2021. 

 
3 Folder “FNAP 1996” (FNVC-01-02-03) discusses renaming plans as part of the FNAP December 1995 meeting minutes, later 

files from 1996/1997 show the new logo andnew  name in use as well as the refreshed collective vision 



First Nations Video Collective fonds 
Series Name (Subseries 

if any) 
Contents Boxes Date 

Administration 
and Finances  

General Includes general 
administrative and 
financial files, 
purpose statements, 
long term goals 

1,2, 3 1990-1997 

Minutes Includes meeting 
minutes for 
FNAP/FNVC as well as 
meeting minutes that 
members attended as 
part of other related 
initiatives 

1,2 1992-1996 

Grants Includes general grant 
applications, funding 
information packages, 
summaries of 
FNAP/FNVC Activities 
and goals. 

1,2 1993-1999 

Events and 
Outreach 

- Includes event fliers, 
event planning, 
brochures and 
FNVC/FNAP 
promotional materials 

1,2,3 1993-1995 

Correspondence 
and Contacts 

Contacts 
Incoming 
Outgoing 

Includes contact and 
sign up lists, incoming 
and outcoming 
FNAP/FNVC 
correspondence 

1,2 
2 
1,2,3 
 

1993-1996 
1992-1995 
1993-1997 
 

Special Projects General Includes project 
ideas, project 
planning and 
applications related 
to initiatives such as 
FNAP minigrants, 
cross-cultural 
initiatives, video 
workshops 

2 
Video BOX 1 

1992-1996 

Intensive 
Video 
Production 

Includes grant 
applications, student 
applications, training 

2,3 
VIDEO BOX 2 

1996-1998 



Course schedules, 
correspondence, 
planning notes, event 
outlines and 
ephemera. Students 
each produced a 
short which were 
collated into the 
video 'Si'Elu’taxw 
(Accession number 
2235) 
 

Photographs & 
Video   

All belong 
to series 4 

• Photographs 
document the 
FNVC intensive 
video production 
course workshops 
and filming of 
shorts 

• Videos including 
FNVC 
documentation of 
various events as 
well as the making 
of the shorts that 
would become 
'Si'Elu’taxw 

 

All 
photographs 
have been 
digitized. 
FNAP Video 
boxes 

Photographs- 
1997 
Videos – 1992, 
1997 

 

ARRANGEMENT 
 
 

The archivist maintained the original physical order for these records. The logical arrangement is 
imposed based on the organization’s activities and projects. Records from the earlier years (1991-1995) 
had no discernible order as they were originally received by the 1996 -1998 FNVC coordinator.  Records 

from 1996-1998 reflect the organization of the coordinator for the planning and execution of video 
intensive production course.  


